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It's been two years since Blak Pulp arose from concept
into printed action. In those two years we've seen ups,
downs and middle. Seen artists come and go but we still
stand. We stand, not just for new characters and diverse
stories but for a new ethic. Our desire is to present artists
and their creations to a public who wants AND needs them;
To bridge the gap between independent and collective.

This is a journey. One that goes to the depths of creation.
In this journey we ask for nothing but travel buddies. Artists
and writers who are willing to take this walk with us we call
out to you. Travel with us. Travel through our hopes, our
dreams. See we believe that true art is more than a skill, it's
a lens that allows the artist to show the world what they see
behind the mundane. We at Blak Pulp believe in sharing
these “visions" with the masses.

From the bottom of our heart we thank you for your support,
love and motivation. Stick with us as we keep pushing
forward, even being the boundaries of our imaginations.
Thank you again,

Omar Clifton Co-founder

WE BE PIONEERS!






THE TABLE

THE EDGE OF ALL...

STRETCHING TO CENTER OF ETERNITY

THE CHANGE IS HERE. GO FORTH INTO THE FIRAYED THREAPS OF THE FABRIC
AND BECORD WHAT YOU SEE...




IT'S LACQUER SURFACE HIDES IT'S DEPTHS




KINDRED
BEWARE THE MOAH-KAL.
SOME THREAPS SCHEDUELED
TO BE CONPEMNED.




AND THE SCRIBE

SINK INTO THE FABRIC,

BECOMING INHABITANTS OF THE CELESTIAL TAPESTRY

= -
P i o e :
e A wsxmm»mm“
: o u::ﬂxaam@mﬁ;wﬁﬂ»ﬁ‘»wmwnvsﬂ»nm&»m‘axw\mgmm&hh;ﬂ»nquVZ
e e A e Setn s

S e
'w\c\ww <é<,.m«3&‘“$§?’°‘$
R T

«:m«m
ST

e _;:*

B % SR

ey ma«««z«mama@émammm«me«.mxmumw e

R e e e

bt e -
Nmamemmmmmum}g} i

i
L
e i s

o z;;:m;zns -

e i MMZZ“W
e Semennn
S e

i

st

i e
gm%a&m«:@‘wm»&m““w«wng‘ﬁ«mdaa\mvvo
e e e e S o AT

Hramialind me
Rrnn .a&&3\-{ﬁée&%g&z-m&m-w&m.‘s
S
*‘&‘}ﬁﬁaiﬁﬁiﬁﬁﬁiﬁ‘i?i‘""““’“’ L
ma.ammm«mg”‘u;mm

t

Eﬁﬂiﬁﬁiiﬁﬁﬁw ME...,.
Gl
o
Gan

B e R e
S




o

.. E%i@?%&%é@iﬁgg .

- ;am,‘;m%, o
gé%% e %%ﬁ%z%ﬁ%gﬁ%ﬁ%% e . ézzm?
§§1§ “Qgﬁfﬁ?i”ﬁﬁﬂéﬁ%‘ﬁﬁf ?’”'3‘%"3”;}‘“? fi

S

e ~in

::-s:;_ma\

N
3
i

S

e
S

S

e

Se o e T

FEEREEEEE .

e
S

SRR R

S
CHE R

:
=

i

M S
i bbb R B
E

s
SRR

SRR R e

LR

i

i

B

AR

FSER R e s

L
e

%Ef

e




CRIBE

CONTENTS




el [ Vi vy, B o Bl
f/f /‘}/ i it
s - Y bomedl i LT
i m‘;‘;g’g o y'/; Dwlomd o
5” i E:éfv{ifﬁ"’"‘” - e ‘zif_’z e
e el
G

e
i
S

[EEEE

5 kJ SREEEERT o £
m ﬁéﬁ”ﬁ"’ x\;?‘ .

G
i

.:?;Xﬁf.‘ﬁﬁm




j what they love. They revel
ire to'be like the beings they areto
Whgt w.ev.'rl(nbw. rn .. - x‘ L .

e

- " THE ROHEM

The Rohem are the farthest from the heavens and the closest to
everything else. They are managers of existence. Protectors of
the material world. Rohem populate planets of the fabric
“Imprinting” on materials they have an daffinity to. As such
Rohem are both the most populous and diverse of all Kinari. For
every material, element, planet, space and region there are a







THE SEMPOR

GATEKEEPERS TO BOTH NOTHING AND EVERYTHING. SEMPOR GUARD
THE DOORS OF ABSOLUTION AND OBLIVION THE PATHS OF THE

SPIRIT. SENMPOR ARE OF THE WATER OF THE SPIRIT, FLUID AND
ENCOMPASSING. NOTHING EXITS THE MATERIAL REALM WITHOU
THE NOTICE*OF ALL OF THEM. SEMPOR WORK IN UNITS
HIVE MIND(SHARING THE SAME THOUGHTS AND@‘M TIVES) PER EACH

G W







THE AHSIR




TYPICALLY THE STRONGEST OF ALL CREATION, THE AHSIR ARE PRINCES OF
THE MULTIVERSE. THEIR POWER IS THAT OF POSSIBILITY AND MAJESTY.
WHERE THEY STAND THEY COMMAND. AHSIR ARE CONCEIVED IN THE
LARGEST OF STARS AND BORN ON THEIR IMPLOSION. THE AHSIR GUARD A
QUADRANT OF THE FABRIC (4 UNIVERSES). CHANGING SHAPE WITH THE

n

,%AAEETS rHE LANDQN AHSIR BUILD THE PHYSiCAL MASS.UPON
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YOUR BEACON
WOULDN'T HAVE WORKED.

THIS IS YOUR FIRST TIME IN

THE TERRESTRIAL FABRIC. SO

YOU'VE NEVER KNOWN THE
SHACKLES OF TIME. THOUGH YOU \,

WERE JUST AN
INSTANT BEHIND HIM,
YOUR PREY IS A MILLION

LEGNTHS AHEAD NOW.
I'VE COME TO TAKE YOU

TO A CATALYST




/ THIS wiILL
BE YOUR
GREATEST

UNDERSTOOD

CALL ME ONLY IN AN
EMERGENCEY. ALSO, AN
ARMY OR ROHEM WANT
YOUR HEAD AND I'LL BE

ATTENDING OTHER

MATTERS FOR A TIME. I |

WON'T BE 6IVING
ASSISTNCE

YOU'VE ALREADY
GIVEN ENOUGH.
I'LLL BE MORE |

THAN FINE BEWARE OF THOSE FOR

WHOM TIME RUNS
QUICKLY. THEIR EXISTENCE
IS SHORTER THAN THE
TIME IT TOOK FOR US TO
GET TO THEM

THEY ARE THIN
VESSELS. EASILY
BROKEN HEALED
ONLY THROUGH
THE TIME THEY




HOWEVER, ANY
TORMOIL THEY
EXPEREINCE
\ CAN BE LINKED
'\ TO OUR PREY

WHAT DO YOU
THINK? YOU CHASED
HIM 6 QUADRANTS
ACROSS THE FABRIC
I HAVE A FEW

LOOSE ENDS

THAT NEED
TENDING TO.

SHOULD I B
EXPECTING
TURMOIL?
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TINSPELT ALL 600DS BEFORE YOU
UNLOAD THE LARTS, ESPELIALLY
THE WORKERS, WE LAN'T APFORD ]
TO BE THROWING ANYTHING N
AWAY




THE NEW PAQUILLA 5TOCK IS
EXLEPTIONAL THIS HAUL, YOU
MAY WANT TO PURLHASE A FEW,

I PIPN'T KNOW LTVILIZEP
PEOPLE ATE SUCH CREATURES,

THE HOUNDSMEN ARE "FISHING" AS
WE SPEAK. SOME OF OUR YOUNG
ONES WILL BE STAYING BEHIND TO

)\ €NsURE SWIFT INTERGRATION. T'M
- \SURE MATHED 15 LOSING 1N OV The
; LOEATION BE NOW.

ANP WHO WOULD TRAIN SUZH
BEASTS? YOU BRING THEM
TO ME SEREAMING AND
STINKING OF BLOOD AND
FISH, TALK TO ME ABOUT
THE WORKERS.




POOR &IRL,
SLOW POWN.
LATER YOUR

TERRESTRIALS, MORE
TERRESTRIALS, USH!
I'P BETTER BE LAREFU!

SOMEBOPY GET CHANA
SOME WATER! /77







OWN WAY
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THERE'S A SATZHEL
IN THE £ORNER, GRAE

)4\1
OM 410 wat

ABOUT YOU NANA
WARSHITA

V7 AND WY PAD
PIPN'T S€LL US
OuT TO THE

YES, RUN! HEAD
STRAIGHT FOR THE
PACAUILLA AND
PON'T LOOK BACK,
T'LL BE RIGHT
BEHIND YOU.




OME HOUNDS-
WHY'D YOU BRING MEN £AN BE REA-
THEM HERE. YOU SONEP WITH.
LOULD'VE DIED AND
LEPT US ALONE,
GRRRE.

“LOUGEH™
"COUEH"
WHAT'D YOU
LOME BACK HERE
FOR? YOU
SHOULDA
STAYED GONE




THE MIDDLE OF NOWHERE

I THINK T SEE 1T KAROTZO, 1T
EXISTS, WHAT 5AY WE FISH UP
SOME PINNER ANP TAKE THE
LAST LES IN THE MORNING, T

WANNA SEE THE FIRST £ITY WITH d

MORNING EYES,

A

——— [ THE MIDDLE OF CHAOS




MY PAP PIPN'T SELL US

OuUT TO THE SLAVERS




WHALWHAT?? |LCA.CHA.
NO HO NO NO NO. NO!




THE RACES OF TESPERARA

DANUBET

ANCIENT RACE OF THE FIRST AGE, THE DANUBET WERE

ALSO KNOWN AS PITMEN. ONCE SERVANTS OF A RACE OF
PEOPLE CALLED THE GOETHE THEY WERE WIPPED OUT'

DURING THE UP RisING*

THEY HAD POOR VISION BUT COMPENSATED THROUGH A SERIES
OF GLANDS ON THEIR BODY WHICH INTERPRET THE CHANGE OF
TEMPERATURE OVER A GIVEN AREA ALOWING THEM TO “SEE™
WITH THEIR SKIN. AND INTERPRET THE BLURRED SHAPES IN
THEIR VISION.

THEY LIVE IN LARGE PACKS AND HUNT TOGETHER IN WHICH
THIS SKIN SIGHT ALLOWS THEM TO KNOW WHERE EACH OTHER
ARE AND MOVE ACCORDINGLY.

THE PHYSICAL SUPERIOR OF THE
HUMANOID RACES OF THE PLANET.
THE GIFTS HAVE LEAD TO THEM
BEING EMPLOYEED BY THE GOETHE
DURING THE BUILDING OF THE FirsT
AGE.

Mehdl

BY THE MIGHTIEST DISCIPLE | @ 7/
-




THE YIBIQ STONES. POWERFLUL IN MANY WAYS,
THEY ARE ONE OF TESPERERA'S

[ EREAT MYSTERIES. ONE MAY SRANT
| THE BEARER EXTREME POWER OVER
3 THE WORLD. THERE ARE SOME THAT

CHANNEL THE WINDS
? OTHERS THAT CALL THE

v UIGHTENING. OTHERS
3 3 CALM A STORM.

il T e

THIS PARTICULAR ONE SHATTERS EVERTHING IT TOUCHES. SENDING
A WAE OF FORCE THROUSH ITS BO0Y. WHATEVER IS IN THE waY.

MEAT!!! |
N )




A LANP WITH N2 SHAPOWS

THIS IS THE ONET

VEP! PERFELT FOR THE TASK

WHAT PO I PO7

REST A BIT
MoRre




HOPEFULLY SHE'LL PESPOND BEFORE T
FINISH PACKING UP. NEED TO &ET MOVING.
SPLINTER FISH HUNT IN DAYLIEHT




i\ 7 4
2\ 7 4
Q o et = —=
. e
_—_—_ e =



HALF CYCLES
=

FOUND IT7

THAT DOESN' T
ANSWER MY QUESTION
MATHED, 15 THE »MD
RICH? HOW MANY
DO YOU NEEDP IS THE

LEGEND EVEN TRUEP

I NEED MOPRE

T'LL KNOW 8Y
DAY BREAK
THE SPLINTER PISH HUNT
BY THE HIGHLIGHT IN THE
SHALLOWS OF THE
SETTLEMENT

I THINK [ CAN SEE THE
EOVETAL TORES ELINMER
MOONLIENT.
50T wouw-uﬁ:-o-ﬁe\ 1
WOULD GULD THE
SETTLEMENT AVSELE

BE CAPEPLL WITH THAT

HYDE. HOW MLCH LIFE 18,
THE COST OF SUucH

COMMLINICATION.
COMMUNIZATION THAT
AMOUNTED T LITTLE.

BEEATHE OUT A SHARD
WHEN YU HAVE




RUINS OF THE MAUBI SETTLEMENT

THE THRESHING FLOOR IS LUNKIND
TO ALL WHO REACH IT.

LIVES ARE LOST THERE IN MORE

Wi THAN ONE.

| IT IS BETTER TO BETTER TO BE SLALGHTERED
| AND FEED TO BOOYEYAH THAN TO PEACH THE
| THRESHING FLOOR




THE YIBIQ

THE ONE AND
ONLY SON. HAVE
YOU LEARNED
WELL?




Ummm...I roreOT THE PEST

THATS OkAY, YOU'RE STILL LEAPNING. LISTEN CAREFULLY

»




LONE HAS IT 6ROWN IN SECRET BENEATH OLIe FEET




WE'VE MADE IT
KOTORO. THE ANCIENT
cITy

IN ITS BOWELS 6ROW DEATH AND IT WALKS




FIRST AGE OF MEN _

I KNOW THAT
LOOK NO

MATTER THE
CHORO...

THAT HAS TO BE THE
INVOVER 8UT...
THE LIFE SIGNATURE IS
AKWARD. ITS A CHAIN

LINKP

RPEGARDLESS

OF THAT I kNOW

WHO DID IT..

I JUST HAVE TO

FIND HIM. FIRST
HOWEVER




7 WAKE LP ;
SEEOLING! E%&%gﬂ?‘ﬁgﬁ‘

HE BOOYEYAH




T WAS JUST
‘Tﬂg}]}é T0 LEARN
WHEN THE..THEY..

(D




ANy o8
Tﬂiﬂy LOCK
FAMILIAR

UMMM_THAT THI
PIGHT THEDE, T Pe-
MEMBER f)ar

SYMBOL OF FORBAPANCE. THE
FACE OF UNITY BROKEN. PEATH
IT5 GFFHH&SJJT WHIEH




GOETHE UNDERGROUND & 4

«THE YIBIQ TRAL




YOU ARE A
RARE FIND
WASHITA

ANITIQUITY.
PID YoU KNOW
HE U5ED TO




NEITHER PO | FOR THAT
MATTER. AND YOUR
RUNNING 15 BELOMING
REDUNDANT, ULILIEH

MRS i







HEYPOYAN

THIRD A€ OF MEN

THE FRUIT OF
THE ELDERS
KoToRg

THE S€€PS OF
WHO EATSIT,




OF ALL THE THINGS
THeY VE TOLD AND
USHONU ME. T'VE
EVER SEEN YOUR
ACE. WHO ARE yOU?

HEYDOY AN,
THE FIRST Adé OF MeN

50, HE BOUGHT THE
GIEL WITH HIM. AND

THEY'RE EARLY
oo
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CHANNA

ORPHANED THROUGH TIME

UNDERGROUNDMARKET: WHENITHE PIT
I EGLOSESTEINVIAUBISETLEN ENTRVIEER ENGOUNTERS WIEKIAL

VWi OFSAVIEDNT ERABOVEAINOIN ERS)




TALIAH

FIRST QUEEN OF MEN

NS EABSEINGEOISHIN GOVIATIH EONALIAYINSQUEEN AN D,
STEWARD OF [rlz GROWING AVAYUDAE CLLSTE AN AL
STYDENT L [rlz OLD SCROLES AN p[[SEC L, Srlz rlAS LED

YWELL DURING eIz FYYO (241 SOLO CAYIZAIGN O [rl= £S5 T
CIEL INTRIS T E Sl 2 e fAS SUIEFUZ STON = rlOY[ 25 FO [r=
PEOPLE, BRIDGED JELATIONS WITrl Trle UNDERGROUND
WIARCET ASING AYAUDAE A PEIIANZNT STOR FO8 THAD
rlOWEYER SEIZ FIAS Fl2R OV AGENDA THAT A5 (2T TO 52

DL

ReEVEALED,
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HER OBJELTIVE 15 LLEAR.

KYLOH AWAKENS TO
HAVING NO RECOLLELTION
OF PAST, LIMITLESS
POTENTIAL AND KINETIC
POWER. JOINING THE
REBEL 6ROUP EHOST, SHE
FIGHTS FOR FREEDOM AND
EQUAL RIGHTS FOR HER
KINO BRETHREN.
FOLLOWING A DIGITAL
DOSSIER ON SEVERAL <
POWERFUL KINO'S, f




EFI00E | = KOW

-.:c:-cn THE DOOST
THEEE' FC‘LB“ rIVES
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STAY TUNED FOR
PART II!!

TO B8E CONTINUED/




EVERYTHING'S

OKIE DOKIE,

JUST TAKING
OouT THE TRASH,.
WASN'T EXPECT-
ING COMPANY
THIS LATE.

KAY!? ARE YOU
ALRIGHT!? WHAT'S
&OING ON
THERE/?!

DID YOU DOWNLOAD

THE DOSSIER? SURE DID.

THIS WAS A
BAD IDEA...

SHE'S NOT READY,
H. ACORN'S
GONNA FIND US,
AND THEN, DEATH/

I AM FOCUSED!

I'M JUST
WORRIED,

SHE JUST SAID SHE
0T THE DOSSIER,
SPAFF, BREATHE,
AND FOCUS ON NOT

CRASHING.

AWWW, MOMMY
INTUITION?

OH SHUT
uef

[



BUT SERIOUSLY,
H... THE KID'S 0T NO
FAMILY...NO PARENTS,

Y'KNOW?

KAY'S &ONNA
NEED US TO
LOOK OUT FOR

I KNOW, IT'S A
SHAME.

YOU WORRY TO THE
POINT THAT EVEN

BUT YOu
wWORrRRY TOO KAY'S BEEN NOTICING
MLUCH, SPAFF, IT. SHE'S NOT A KID

ANYMORE, SPAFF,
THERE'S NOTHING TO

] \\Illln\;..

— — —

o

._\
[N

NOTHING TO WHAT/?
WAIT, WHAT WAS THAT
YOU WERE SAYING/” T

DIDN'T HEAR YOU,

NOTHING TO WHAT/?

THAT'S THE FREAKING
BUILDING, H, THE
FREAKING ACORN

BUTILDINEG!! CAN WE
WORRY NOW!?
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KAY!I KAYP? '
KYLOH!!! '
] / _ - a
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P 3

UUeEeHH! THIS EX-
CELLUTOR WAR
SUIT DRAINS THE
LIFE OUT OF ME/




THAT
WASN'T
THE SUIT'S
FALLT...

THAT WAS HER
USING HER
POWERS
RECKLESSLY

AGAIN,

THAT SUIT
DOES FEED
OFF OF HER
KINETIC
STRAND,
SPAFF.

THAT'S BE-
SIDES THE
POINT, H...

KAY!

1A

BACK, IT

HURRY LIP AND
EAT, AND SIT
'S

TIME TO &Of




WHAT IS UP WITH
THIS “MOM”
BUSINESS/P

DOSSIER...

..HAPPY
MOTHER'S DAY,

ENDEARING...

BECALSE
YOU'RE THE
MOST CARING.

CATCH, UNCLE
HOFF/

NOW WE'RE TALKING/
ONE ZETABYTE OF

STONE-COLO KINETIC

KIL--ER..TEDDY #

BEARS...—-
STONE-COLD...TED-
DYBEARS. 1 I |
|




NOW LET'S
\ CRUISE
‘i\\k\‘\& AROUND
1 HERE, SEE
«'{ WHAT SECT
I\ SIX
I | HAS..2OY 1S
THIS LIST

% !
i l /__ ,f LONG,
e N

NOT THAT IT'S
THAT SERIOUS
ORrR ANYTHING,

BUT..WHY

SEARCH IN SECT

SIXP THAT'S THE

TRASH SECT,
DEATH ROW
DISTRICT.

MY GUESS
WOLLD BE THAT
PRESIDENT SAUL
WOULD WANT TO
DUMP OLUR erOUP
IN THIS PIT AND
WRITE US OFF AS

DECEASED.. /

NEZHMIKCM

SETSU..,

M BLAH BLAH YADDA

YADDA.,,.OH HERE
WE 0. WEAP-
ONCS2: INTEN-

DECEASED..DECEASED...DE-
CEASED.. MEANWHILE WE'RE ACTUAL-
LY SAFE AND COZY UNDER THE

RADAR, READY TO STRIKE..EXCEPT
o A

ACORN | GOV

NAME: KENSETSU, NEZUMIKO
19

INTENGUKINESIS
DEFINITION:
DERPIVATIVE FROM THE -
INTENGUMENTARY SKIN, d
SYSTEM..THIS KID'S A SPAFF..SHE
JUEGERNAUT! MANIPULATES

HER SKIN'S
ENTIRE OREAN
SYSTEM USING _

TELEKINESIS,

INTENGU..LIKE...
L-LIKE THE...




HER SKIN, NAILS, HAIR HER
EXOCRINE GLANDS...IN
SHORT, SHE USES HER SKIN
LIKE IT'S SILLY PUTTY, SHE
CAN MOLD IT, STRETCH IT,
FLEX IT, SOFTEN IT INTO A
RLIBBERY SUBSTANCE, OR
SOLID LIKE STEEL.

..SOUNDS LIKE
MOMMY’'S
TYPE OF GAL.

"

MOOOOOM!

APE WE THERE
YET/?

I DON'T KNOW
WHY YOuU TwO
ARE PICKING
ON ME RIGHT
NOW...I WAS
NEVER THE
TARGET OF

AND SINCE WHEN DID YOU
START GETTING ALL SNIPPY
WITH THE WISECRACKS,
HUH? YOU USED TO 8E ON
MY SIDE! JUST REMEMBER
HOFF SHOT YA ONCE, AND T

SAVED YOU TWICES

THAT'S RIGHT! I'M MOTHER
OF THE FREAKING YEAR/
NOTHING'S STOPPING THIS
BAD MOTHER--







&OT THE OTHER LY -YES MA'AM, RIGHT AWAY MA’AM.
TWO, NO SI&N OF T'LL HEAD RIGHT OVER TO THE
THE &GIRL... CRASH NOW, MA'AM,

NO, MA'AM, T
DION'T CHECK
THERE...

"OH PID YOU CHECK THE
EXACT AREA OF THE CRASH
SITE, OR JUST WHERE YOU

THOUEHT SHE FELL.. NEH NEH
NEEEEHHH!" CAN'T STAND HER
WHINY VOICE SOMETIMES.

WELL WHAT DO YOU KNOW...SHE WAS
RIGHT...BAH, WHATEVER...

FOLIND HER/




ENOUEGH, KYLOH/




Kyloh
Current Age: 19
Height: 5"1"

Weight: WA

Kinetic Stranck Syphonikinesis
Signature Power: Synthetikinesis,
Infinikinesis

Up Next: Then



- $00000.. :
1| WHAT CHA THINK? §

RISE N’ SHINE,
SLEEPING BEAUTY.







YO GET WP/
N
WE GOTTA E \§§x\ 4

READY FOR D

\\\\\\\‘ - fr
ANYTHING! N4

§ OH SURE, IM FINE,
YKNOW, THANKS
FOR CARING..

AIDEN, YOU HARDLY
HAVE A SCRATCH ON
YOU, YOU LITTLE--

SHUT UP AND
PICK YOUR BABY
SISTER UP, SPAFF!

PASSENGER 1 - KYLOH
VITAL STATISTICS: NORMAL

BEHAVIOR: UNKNOWN

NOW EXITING.WELCOME TO
NEW EARTH-SECTOR 5.










YEAH, BE READY FOR
ANYTHING, RIGHT? THEN
WHY ARE WE HIDING?

SHUT UP AND ASSESS
THE SITUATION/




1Ts AKID./P >

AND SHE'S
HEADING TOWARDS
A RESTRICTED
ZONE.

INFRACTION O0Q -
LUNREEISTERED
CITIZEN/

INFRACTION OOI1 - UNLICENSED

PARKING OF VEHICLE!

INFRACTION OO3 -
TRESPASSING/




; ! cRrAP! I 6OTTA
) GET OLUTTA HERE!

WARNING!
UNREGISTERED KINO
DETECTED! PERFOMING
RPECOGNITION SCAN!

LOOKS LIKE SHE'S
IN TROUBLE.WE
GOTTA HELP H--

WHAT ARE YOU
DOING, HOFF./?

Y .WE CANT LET
4 THEM SCAN HER..

YOU AND SPAFF
\ STAY HERE.




INFRACTION! |

INFRACTION! @

I'M AFRAID T
CANT LET YOU
clo

o,

%

WH-WAL.
RS\ DONT SHOOT/

SORRY,KID.
NO TIME FOR
REQUESTS.










RISE AND
SHINE, KIDDO.

SORRY FOR THE
RESTRAINTS.FOR
SECURITY PURPOSES.

WAS SHOOTING ME..

FOR SECURITY
PURPOSES, TOO..?




e

YOU WERE &0OIN&
TO BE SCANNED FOR
REGISTRATION, WE
REALLY DIONT HAVE
ANY OTHER CHOICE..

.50 YOU
SHOT ME...P

AGAIN, WE
REALLY HAD
NO CHOICE.

THATS A GREAT Sien!
IT MEANS YOUR
NERVES ARE
WORKING AGAIN,

HERE,LET ME
CHECK THAT
BANDAGE
FOR YA,




OKAY NOW,
JUST A LITTLE
8IT MORE..

Ow..
HOW LONG
WILL THIS TAKE?

ALMOST DONE..

GOT IT..
NOW, THERE'S

GOING TO 8E A

8IT OF SCARRING..

~THIS ISN'T..
LPOSSIBLE!




*SleH*
NOW WHAT DO
WE DO/?

OH.THAT'S
REASSURING!

WE AWAIT OUR
| IMPENDING DOOM? [

HOW ARE YOU
HOLDING UP, KIDDO? g -NEVER S8ETTER.




AND WE
WOULDN'T BE
IN THIS MESS IF
YOU JUST 8ROKE
INTO THE BUILDING

DISCREETLY ...

LINSTEAD,
YOU WANT TO
60O IN ALL
COMMANDO-
STYLE!

YEAH, 'SORRY" ISNT
S6ONNA 6ET US OUT
OF HERE NOW,
151712

BICKERING LIKE
A CHILD ISN'T 60IN&

TO, EITHER..

" I'M SORRY,




WHAT IS IT?
I'M WAITING
FOR THE OTHERS
TO RETURN.

UHH,
FIRST-DAUSHTER?
A WORD WITH YOU,
PLEASE?

By
WE LOST
CONTACT WITH
THE OTHERS
AN HOUR AEO.

TICK-TICK..TICK-TICK..

TICK..TICK.TICK -
TICK-TICK-TICK-TICK .

FIND OUT
WHAT HAPPENED
TO THEM..

KYLOH MUST
NOT ESCAPE..




LGHNOT A
000 NIGHT
FOR DRIVING.

MAN, T WONDER
HOW THAT
HAPPENED./?

AGREED..
ARE YOU
HURT, K?

NNG.ILL
LIVE.HOW
ABOUT YOU
e6uys?

FINE.CAN'T
SAY THE
SAME FOR
OuR 'ESCORT!




N\_ [ soeey gour
A~ [ THAT, HIM SUIgE

THERE COLLD

HAVE BEEN AN

EASIER WAY ..

WERE YOU TRYING
TO KILL Us./?

AIDEN.LAYDl...
THANK
6O00ODNESS/

NEGATIVE..
KRISTEN HAD

yOU, AND
e
STRAND WAS EXTREME
NEUTRALIZED. MEASLIRES
WERE

NECESSARY.




/e oon
HAVE MUCH

TIME, SO LETS
HURRY AND
GET YOU OuUT

OF THOSE
CUFFS,

AGREED.ACORN.
REINFORCEMENTS
WILL BE ARRIVING
SOON.HOLD STILL.

INITIATE:
STAGE 1
TELEKINESIS,

ANY MINUTE

FROM NOW..

HOW LONE
00O WE HAVE
LINTIL THE
PARTY CRASHERS
ARRIVE?

TWO MINUTES
TO BE EXACT.

NOT WHEN
Y OU LACK
THE MEANS
TO ENGAGE
IN COMBAT/

NEGATIVE.
ENGASING IN COMBAT
IS AN EFFICIENT
ALTERNATIVE
TO ESCAPING.

GUYS, WHY
ARE YOU
SWEATING IT?
YOU HAVE THREE
POWERFLL KINO
ON YOUR SIDE!

4)“ MEAN NESATIVE, SF‘AF)

A HALEXS P
FAR FROM Geoarcae

READY, THESE KINO.

KYkY-SAMA'S
THE PEASON
WE WERE

BEQWLULF IS
NOT AMONGS

THE &ROUP
THAT IS ARPRIVING

CAUGHT IN
THE FIRST PLACE! [

AND KRISTEN |
WAS THERE..

LOOK, WE
TRIED TO
USE HER FOR
THIS MISSION..

YOUR WOLIND..
I-IT.IT COM.
IT COMPLETELY.

IF IT WASNT
FOR YOU &lYS,

WED BE SHARING
g\ A CELL WITH &..

-BUT SHE'S
RECKLESS.

I'M SORRY,
euys, eut
SHE'S NOT




YOURE
THE ONE///

AND YOU
WERE RIGHT ..
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DIGITAL DETECTIVE

" HEIGHT: 59"

 WEIGHT: 205 LBS.
ALLEGIANCE: G.H.0.S.T;



FASTER THAN A jiGSAW PUZZILE.

G.H.O.S.T.’S INTEL WOULDN'T BE
MADE POSSIBLE WITHOUT A
POWERHOUSE TECH AND RESEARCH
TEAM. ENTER PROJECT KORE, LEAD BY
TECH EXPERT, ADDAM “SPAFF”
SPAFFORT. ONCE PARTNERED WITH
HOFF ON THE POLICE FORCE, SPAFF
DEALT WITH CYBER BREACHES BY
HACKERS AND LOCATION OF MISSING
PERSONS. WHEN RECRUITED INTO
THE REBEL GROUP, G.H.O.S.T., SPAFF
BECAME A CRITICAL PART IN

‘RETRIEVING ESCAPED KINO, AND

COLLECTING INTEL ON A.C.O.R.N.’S
ACTIVITY. SPAFF IS EFFICIENT IN

HANDGUNS AND SMALL SMGS. SPAFF
CAN ALSO RIG VEHICLES TOGETHER"



THE SHERMAN TANK OF THE UNDISPUTED DUO, CYLAR HOFFMANN
HANDLES THE BALLISTICS AND HEAVY MACHINERY. HIS UNSTOPPABLE
NATURE IS ONLY TRUMPED BY HIS CALM NATURE. HIS EXTENSIVE
KNOWLEDGE AND MILITARY BACKGROUND ALLOWS HIM TO LEAD
MASS GROUPS—A REASON. WHY HE LEADS THE COMBAT TRAINING
UNITS FOR G:H.0.S.T.. HOFF ONCE SERVED ON THE POLICE FORCE,
PARTNERED WITH SPAFF, AS A LEAD RAIDS COORDINATOR, HEAVY
SECURITY, AND LOCATION OF MISSING PERSONS.
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HOFFMANN

AGE: 36
HEIGH

I7II
307 LB

T:6

S.

WEIGHT.

ALLEGIANCE:
G.H.O.5.T.




POSSIBLE STRAINS OF KINO,
KYLOH IS BY FAR ONEOFTHE -
. MOST UNIQUE. DISCOVERED B
"~ G.H.O.5.T., KYLOH HAS NO
RECOLLECTION OF HER

et




TWO STORIES: SEARCHING HER
FRAGMENTED.PAST FOR THE TR
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—< THE LAST DAYS
= OF A FOREOTTEN
\ UNIVEQSE\{'%_,
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BWAAAHAHAHAHAHA...

IT'S TOO EARLY FOR ANY-
THING TO BE THAT DAARA_.
WHERE THE HELL ARE

\

GUESS WE'LL FTGURE
THAT OUT LATER,
SOMEBOPIES BANG-
ING THAT PRUM A
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~ \PO NOT PISHOMNOR
THIS BLADE.



‘mn BIT 'BOUT GRACIE. MGH‘I"
|wm m,n COOL HEAD FOR A WHILE. 1.

TLL FILL YOU IN AFTER
wmrﬂ"m
You' ING ALIVE |
mwmm“nmm.
THERE ARE
WHO WANT HIM DEAD. /
5 =1 —=













/@r ISN'T

[ THE TITAN

A FIGLURE APPEARS AS GAIDEN
USES HIS FIRE ABILITIES TO

ROAST A CRITTER WHILE, TYRANT 72 < [\7

STRETCHES OUT.

KING IN HIS
PROPER
PLACE!!!
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THINGS IVE SEEN, <ALL TRUE,

YOLING ONE,
h STORIES I TOLD. S BIE

HE BETRAYED ME,
WREAKED HAVOC
ONOUR VILLAEGE

AND LEFT ME [ /f
TO BLAME.




"

—ALABASTER-
THE MAN YOU TRIED TO SAVE...

HE'S SERVED THE VOICE, KING OF ALL POR INFINITE |8
LIFE TIMES.




' —;?A!DEN\— b,
[Is THE GREATEST THREAT TO EXISTENCE. j

, : R e
- \ HI5 PIST KNOWS NO EQUAL, HE'S BESTED THE
\ Zl
] 3

GREATEST OF BEASTS AND EVEN TAUGHT ME.

€ STRONGEST UNDER HeAve@ i
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WY AIN'T GONNA W )
GE THAT EASY A

THIS TIME
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GODEIST s

STRONGEST UNDER HEAVEN

HEIGHT: 85 s
WEIGHTAN/A (HASINOWIEAN,

/ o : 4
DN ERACTIN G YIE] T AT IS UILL, NPl
EXISTENIREUISDRAVINEOUTSIOZBECONE
GREAVERNGODEISTHSVANREEATILT CONDUIT

SO BRIVERSIORIREAMWACONSTANTLY.
DIRECTING [ AND AL TN 2

CAPABLE OF COMMAN NG TAL,

PHVSICAL, SPIRITUAL ANDIANEAN AN L]

EYISYVETYREISIEONER RIVALS THE

GATEKEEPERS OF TH 511 TR

BN ESRTHTAVEBARPHYSICAL ENTITIES FROM

LEAVING T2 Nl T )

ENTERING INEOELZ VA AN Lz N E






BORNZTVDEN MARQIX
HEIGHT: 59"

WEIGHT: 701 BS

(' 7.STIONES)

FINFTHEFIRST AGE OF MEN.



L\

CALLED; IS CO=ETERNAL

‘ THE TYRANTAAS,

TO THE EVER REGENERA Jf EWE» @‘/ THA
COURSES THROUGH HIS"HEA ’T IWEL FSEOP
INSIDE OF HINM AND ALLOW HIVISTO SHARE [T
T0 VARIOUS EEEECTS. IT-BEGINS WITH _THA
CONSTANT RESTORATION OF H|SslnEEZ : | y
HEALTH AND HAS NO UPPER LIMIT TO ITSTUSEIR =&
MOST RECENTLY, IT PROVIDES LIFE AND [
SUSTENANCE AFTER THE DESTRUCTION OF THE
UNIVERSE THAT HE AND GAIDEN WERE BORN
INTO
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#5573573
t
e B
X o ‘,g?‘
GAIDEN]ISA @@E@ TWO ANCIENT

SREGIES OFHISRREVIGUSK LFANE17[ AUVIA r;l DRAGON
ANDIATDAENV OGNS . VCAVN@ WELLING HUMANOID

lS ODY SECRETES A FLA'I\%”ABLE EEUID AND_HIS; SKIIN Z]S VERED
HAIRSYOFPERIVIZ )/

A FL‘/'i\‘?"*s?@)"
L

SWILL LIVE SO LONG AS Hﬁ&? SNOT KILLED ZAND) /T\VT A L@7" 7o

KILL HIM, ﬂ -
//}/ e

’//’L’__ v I A



HEIGHT54
S WEIGHTZ650LBS
(65! STIONES)






#7727673.




CREATORS CORNER
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SO, il is o hard one’ "m%)/ma e, butl think ltns}' b |
inapeYtant for We asa cullture to get a better grasp on theé

o Y
’ Tyt
Wi

To that end Blak Pulp spoke to phenomenal woman and mdy
sci-fi writer Rorie Still for understanding and clarification. No
better place to get info on women than women.

So, ma'am what good with you? How's the writer life treating
you?

...Thank you for that great intro! A lot is good. The writer life is
getting more real, more tangible as more projects come down
the line.

First, what is the current climate of women in comics/sci-go
and how do we promote our style of climate change in Nerd
culture?

...l think the current state of women in comics and/or sci-fi is
that we are climbing and hitting some very nice marks. Most
of my fave sci-fi (Afrofuturist writers) are women. Inclusivity
isn’t fully a thing, but it will be as (long as) we keep pushing.

| believe giving support to the magnificent work that is
already being produced by women, every type of women, cis
and trans, is so necessary for true inclusion to become a full
reality within Nerd/Geek culture. That is why I'm very happy to
be vending this year at Universal FanCon. They are enacting
this message with an entire con, where everyone is
celebrated, welcomed.



That being the case how do we begin to better represent,
honor and display our mothers, sisters, daughters and
neighbors?

...As to respecting all of our women, we must buy and
promote the work produced by our female element. This
includes showing up in droves at events geared toward our
sisters, social media promotion, and making sure that there is
complete gender representation on panels, especially those
discussing women

Is there anything you feel should be avoided?

...The major thing that should be avoided is, creating and/or
accepting reasons that women of every type should not
promoted and included in any part of the comic book
medium.

| bet it's easier to write women as a woman. But | may be
naive. | believe all people are individuals with personal
concerns and history but that doesn't mean every character is
simple. Do you have trouble writing convincing male
characters?

...l don’t think | have trouble writing male characters. Perhaps
I am writing a piece of myself, like a lot of writers. With
characters in general, when | think that | may have a
possibility of missing a note because | am not part of a
particular population, | find someone from that population to
at least listen to the idea in detail.

Currently who's you're favorite heroine?

...Who is my favorite heroine? That is a hard one. There are so
many. One particular character who | am very much enjoying
reading is Sunny Nwazue from Nnedi Okorafor’s “Akata Witch”
and “Akata Warrior”. She is in the process of understanding
the wealth of her gifts as a Leopard Person and as a young



woman who is a mix of many identites. | think this very much
describes both adolescence, but can also describe one’s
thirties as well, which is why | can very much identify with this
character.

And finally, the bout. All ladies Comic/Sci first Royal Rumble.
All ladies enter one victor leaves. Who do you put your money
on and why.

...In a full out Comics/Sci-Fi rumble, who would survive? Again,
difficult so I will give this answer. Everyone who was willing to
work together, and that’s would be a lot them since many of
he heroines if not already team-oriented, are at least willing
to team-up to reach as common goal.

Although the thought did come to me that many Afrofuturist
protagonists, because usually they develop some plan to
either get out of a metaphorical or literal hell, or at least
survive it (i.e. Laura Olamina from Octavia Butler’s
“Earthseed” ). Usually, these heroines take people out of hell
with them.
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