




     It's been two years since Blak Pulp arose from concept 
into printed action. In those two years we've seen ups, 
downs and middle. Seen artists come and go but we still 
stand. We stand, not just for new characters and diverse 
stories but for a new ethic. Our desire is to present artists 
and their creations to a public who wants AND needs them; 
To bridge the gap between independent and collective. 

    This is a journey. One that goes to the depths of creation. 
In this journey we ask for nothing but travel buddies. Artists 
and writers who are willing to take this walk with us we call 
out to you. Travel with us. Travel through our hopes, our 
dreams. See we believe that true art is more than a skill, it's 
a lens that allows the artist to show the world what they see 
behind the mundane. We at Blak Pulp believe in sharing 
these “visions" with the masses.

From the bottom of our heart we thank you for your support, 
love and motivation. Stick with us as we keep pushing 
forward, even being the boundaries of our imaginations.

Thank you again,

Omar Clifton Co­founder

WE BE PIONEERS!





THE TABLE
THE EDGE OF ALL…

STRETCHING TO CENTER OF ETERNITY



IT‛S LACQUER SURFACE HIDES IT‛S DEPTHS 





AND THE SCRIBE 
SINK INTO THE FABRIC,

 BECOMING INHABITANTS OF THE CELESTIAL TAPESTRY



 BUT NOT PARTICIPANTS

VIEWING THE HISTORIES AND FUTURES OF UNIVERSES, 
PLANETS AND PEOPLE
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THE FABRIC OF EXISTENCE
is vast and ever expanding. An orchestra of life and death, 

failure and victory; each entity a note in the sound of beauty. 
Each note played in the key of life. Every thread of the fabric is 

it’s own line in time, every knot twists with living rhytm. A 
garden of frequency with many stewards.

ALL THAT THERE IS AND COULD BE

KINARI
The Kinari are Heavenly managers as it were wielding power 
parallel and relative to their station and position.. Fully skilled 
in their jobs and unmatched or equivocated in their 
performance. Broken down into distinctions that you may call 
races or classes. To them it’s simply a position. Sempor, Rohem 
and Ahsir; each with their jobs, hierarchy and politics. They are 
each DISTINCTION, a reality all their own. Though Kinari are all 
of the same space/time origin (Infini-tuplets) they have a 
hierarchy system that  relies on a time we do not understand. 
Their image, however; is crafted by what they love. They revel 
in their images and desire to be like the beings they are to 
judge. This is what we know.

THE ROHEM
The Rohem are the farthest from the heavens and the closest to 
everything else. They are managers of existence. Protectors of 
the material world. Rohem populate planets of the fabric 
“Imprinting” on materials they have an affinity to. As such 
Rohem are both the most populous and diverse of all Kinari. For 
every material, element, planet, space and region there are a 



multitude of Rohem. They could possibly 
out number the full mass of the 
multiverse in which we all  inhabit and 
serve. All Rohem have level 1 dominance 
of their affinity and general mastery of 
material manipulation. In other words, no 

mortal can over power 
them in their affinity. 
Trickery and flattery 
however can be very 
useful.



THE SEMPOR

GGAATTEEKKEEEEPPEERRSS  TTOO  BBOOTTHH  NNOOTTHHIINNGG  AANNDD  EEVVEERRYYTTHHIINNGG..  SSEEMMPPOORR  GGUUAARRDD  
TTHHEE  DDOOOORRSS  OOFF  AABBSSOOLLUUTTIIOONN  AANNDD  OOBBLLIIVVIIOONN,,  TTHHEE  PPAATTHHSS  OOFF  TTHHEE  
SSPPIIRRIITT..  SSEEMMPPOORR  AARREE  OOFF  TTHHEE  WWAATTEERR  OOFF  TTHHEE  SSPPIIRRIITT,,  FFLLUUIIDD  AANNDD  
EENNCCOOMMPPAASSSSIINNGG..  NNOOTTHHIINNGG  EEXXIITTSS  TTHHEE  MMAATTEERRIIAALL  RREEAALLMM  WWIITTHHOOUUTT  
TTHHEE  NNOOTTIICCEE  OOFF  AALLLL  OOFF  TTHHEEMM..  SSEEMMPPOORR  WWOORRKK  IINN  UUNNIITTSS  AANNDD  AARREE  OOFF  AA  
HHIIVVEE  MMIINNDD((SSHHAARRIINNGG  TTHHEE  SSAAMMEE  TTHHOOUUGGHHTTSS  AANNDD  MMOOTTIIVVEESS))  PPEERR  EEAACCHH  
QQUUAADDRRAANNTT..  DDEEPPEENNDDIINNGG  OONN  TTHHEE  AAMMOOUUNNTT  OOFF  MMAATTEERRIIAALL  AANNDD  LLIIFFEE  IINN  
AA  GGIIVVEENN  QQUUAADDRRAANNTT,,  TTHHEEIIRR  RRAANNKKSS  CCOOUULLDD  BBEE  AANNYYWWHHEERREE  FFRROOMM  44  TTOO  
1122,,000000..  TTHHAATT  NNUUMMBBEERR  IISS  PPEERR  FFUUNNCCTTIIOONNIINNGG  UUNNIIVVEERRSSEE..  AALLLL  SSEEMMPPOORR  
HHAAVVEE  ““SSHHAARREEDD  DDOOMMIINNAANNCCEE””  OOFF  TTHHEEIIRR  UUNNIIVVEERRSSEE  OORR  RREEGGIIOONN..





THE AHSIR



TYPICALLY THE STRONGEST OF ALL CREATION, THE AHSIR ARE PRINCES OF 
THE MULTIVERSE. THEIR POWER IS THAT OF POSSIBILITY AND MAJESTY. 
WHERE THEY STAND THEY COMMAND. AHSIR ARE CONCEIVED IN THE 
LARGEST OF STARS AND BORN ON THEIR IMPLOSION. THE AHSIR GUARD A 
QUADRANT OF THE FABRIC (4 UNIVERSES). CHANGING SHAPE WITH THE 
PLANETS THE LAND ON, AHSIR BUILD THEIR PHYSICAL MASS UPON 
LANDING AS THEY ARE TYPICALLY BEINGS COMPOSED OF OVERFLOWING 
LIGHT. THEIR POWER TRAVELS BEYOND OF DOMINANCE AND HAS BEEN 
DUBBED 50/50 RADIUS. THEIR DOMINANCE OVER THINGS GROWS THE 
MORE SPACE THEY HAVE. 50% OF ALL LOCAL MASS IS THEIRS TO 
COMMAND. THAT COUPLED WITH A TECHNIQUE KNOWN AS A QUANTUM 
STEP ALLOWS THEM TO NOT ONLY CONTROL ALL THEY SURVEY BUT TO DO 
SO OVER AN INFINITE AMOUNT OF POSSIBLE PASTS, PRESENTS AND 
FUTURES



AND SO COME THE SCRIBE TO THEIR 
APPOINTMENTS. 

THEY TELL THE TALES OF HEROES, 

OF THOSE THEY 
ADVOCATE FOR. 



THEY REPORT WHAT IS SEEN. 

GIVING NO JUDGEMENT 

OF VILLIANS, 

THIS IS THE SOUND OF THE FABRIC



EPOCH PRIMORDIAL

FEW CAN APPRECIATE ITS CLAMOR
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YOUR BEACON 
WOULDN'T HAVE WORKED. 

THIS IS YOUR FIRST TIME IN 
THE TERRESTRIAL FABRIC. SO 
YOU'VE NEVER KNOWN THE 

SHACKLES OF TIME. THOUGH YOU 
WERE JUST AN 

INSTANT BEHIND HIM, 
YOUR PREY IS A MILLION 
LEGNTHS AHEAD NOW. 

I'VE COME TO TAKE YOU 
TO A CATALYST



THIS WILL 
BE YOUR 
GREATEST 
WEAPON

UNDERSTOOD

CALL ME ONLY IN AN 
EMERGENCEY. ALSO, AN 
ARMY OR ROHEM WANT 
YOUR HEAD AND I'LL BE 

ATTENDING OTHER 
MATTERS FOR A TIME. I 

WON'T BE GIVING 
ASSISTNCE

YOU'VE ALREADY 
GIVEN ENOUGH. 
I'LLL BE MORE 

THAN FINE
BEWARE OF THOSE FOR 

WHOM TIME RUNS 
QUICKLY. THEIR EXISTENCE 

IS SHORTER THAN THE 
TIME IT TOOK FOR US TO 

GET TO THEM

THEY ARE THIN 
VESSELS. EASILY 
BROKEN HEALED 
ONLY THROUGH 
THE TIME THEY 

HAVE



HOWEVER; ANY 
TORMOIL THEY 

EXPEREINCE 
CAN BE LINKED 

TO OUR PREY

SHOULD I BE 
EXPECTING 
TURMOIL?

WHAT DO YOU 
THINK? YOU CHASED 
HIM 6 QUADRANTS 
ACROSS THE FABRIC

 LOOSE ENDS 
THAT NEED 

IF YOU NEED ME 
CALL.

 I HAVE A FEW

TENDING TO.





















THE MIDDLE OF NOWHERE

THE MIDDLE OF CHAOS



















RUINS OF THE MAUBI SETTLEMENT
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..PEPPER CORN IN AN HOURGLASS 
CHANNA SLIPS THROUGH TIME, BUT... 

SHE'S BEEN SEEN





CHANNA
ORPHANED THROUGH TIME

CCHHAANNNNAA  WWAASS  HHEERR  FFAATTHHEERR''SS  OONNLLYY  CCHHIILLDD,,  HHEERR  MMOOTTHHEERR  DDYYIINNGG  IINN  
CCHHIILLDDBBIIRRTTHH..  AASS  SSUUCCHH  OOVVEERR  TTHHEE  PPAASSTT  FFEEWW  YYEEAARRSS  SSHHEE''SS  BBEECCOOMMEE  HHEERR  
FFAATTHHEERR''SS  AAPPPPRREENNTTIICCEE  IINN  HHEERRDDIINNGG..  SSHHEE''SS  BBEEEENN  RREECCEENNTTLLYY  OORRPPHHAANNEEDD,,  
LLOOSSIINNGG  HHEERR  FFAATTHHEERR  SSOOMMEEWWHHEERREE  BBEETTWWEEEENN  TTHHEEIIRR  TTEENNTT  SSIITTEE  AANNDD  TTHHEE  
UUNNDDEERRGGRROOUUNNDD  MMAARRKKEETT..  WWHHEENN  TTHHEE  PPIITTMMEENN  FFOOUUNNDD  HHEERR  SSHHEE  RRAANN  TTOO  
TTHHEE  CCLLOOSSEESSTT  MMAAUUBBII  SSEETTTTLLEEMMEENNTT  WWHHEERREE  SSHHEE  EENNCCOOUUNNTTEERRSS  MMEEKKIIAALL  
WWHHOO  SSAAVVEEDD  HHEERR  AABBOOVVEE  AALLLL  OOTTHHEERRSS



TALIAH
FIRST QUEEN OF MEN

IINN  TTHHEE  AABBSSEENNCCEE  OOFF  KKIINNGG  MMAATTHHEEOO  TTAALLIIAAHH  IISS  QQUUEEEENN  AANNDD  
SSTTEEWWAARRDD  OOFF  TTHHEE  GGRROOWWIINNGG  AAVVAAUUDDAAEE  CCLLUUSSTTEERR..  AANN  AAVVIIDD  
SSTTUUDDEENNTT  TTOO  TTHHEE  OOLLDD  SSCCRROOLLLLSS  AANNDD  HHIISSTTOORRYY,,  SSHHEE  HHAASS  LLEEDD  
WWEELLLL  DDUURRIINNGG  TTHHEE  TTWWOO  YYEEAARR  SSOOLLOO  CCAAMMPPAAIIGGNN  TTOO  TTHHEE  FFIIRRSSTT  
CCIITTYY..  IINN  TTHHIISS  TTIIMMEE  SSHHEE  HHAASS  BBUUIILLTT  UUPP  SSTTOONNEE  HHOOMMEESS  FFOORR  TTHHEE  
PPEEOOPPLLEE,,  BBRRIIDDGGEEDD  RREELLAATTIIOONNSS  WWIITTHH  TTHHEE  UUNNDDEERRGGRROOUUNNDD  
MMAARRKKEETT  MMAAKKIINNGG  AAVVAAUUDDAAEE  AA  PPEERRMMAANNEENNTT  SSTTOOPP  FFOORR  TTRRAADDEE..  
HHOOWWEEVVEERR  SSHHEE  HHAASS  HHEERR  OOWWNN  AAGGEENNDDAA  TTHHAATT  HHAASS  YYEETT  TTOO  BBEE  
RREEVVEEAALLEEDD..







MEKIAL IS A KINARI-AHSIR (GUARDIAN OF THE FABRIC) WHO CAME 
TO TESPERERA CHASING AFTER THE MYSTERIOUS “HE". AFTER 
TRAVELING FROM THE BEGINNING ADVENT TO THE RIGHT TIME IN 
HER PLANETS HISTORY HE ENCOUNTERS CHANNA ON THE RUN 
FROM DUNABE PITMEN (SLAVERS). MEKIAL, LIKE OTHER KINARI, 
PRIMARILY EXISTS BEYOND SPACE TIME. HE ENTERS IT ON 
COMMAND AND EXITS AT HIS OWN WILL.

MEKIAL



ANOTHER CHORD, 

ANOTHER RYTHME, 



ANOTHER PLACE IN TIME

















































































AN AWAKENING.
IDENTITY IN ACTION; THIS COULD BE 



SPAFF
DIGITAL DETECTIVE

AGE: 30

HEIGHT: 5’9”

WEIGHT: 205 LBS.

ALLEGIANCE: G.H.O.S.T.



GG..HH..OO..SS..TT..’’SS  IINNTTEELL  WWOOUULLDDNN’’TT  BBEE  
MMAADDEE  PPOOSSSSIIBBLLEE  WWIITTHHOOUUTT  AA  
PPOOWWEERRHHOOUUSSEE  TTEECCHH  AANNDD  RREESSEEAARRCCHH  
TTEEAAMM..  EENNTTEERR  PPRROOJJEECCTT  KKOORREE,,  LLEEAADD  BBYY  
TTEECCHH  EEXXPPEERRTT,,  AADDDDAAMM  ““SSPPAAFFFF””  
SSPPAAFFFFOORRTT..  OONNCCEE  PPAARRTTNNEERREEDD  WWIITTHH  
HHOOFFFF  OONN  TTHHEE  PPOOLLIICCEE  FFOORRCCEE,,  SSPPAAFFFF  
DDEEAALLTT  WWIITTHH  CCYYBBEERR  BBRREEAACCHHEESS  BBYY  
HHAACCKKEERRSS  AANNDD  LLOOCCAATTIIOONN  OOFF  MMIISSSSIINNGG  
PPEERRSSOONNSS..  WWHHEENN  RREECCRRUUIITTEEDD  IINNTTOO  
TTHHEE  RREEBBEELL  GGRROOUUPP,,  GG..HH..OO..SS..TT..,,  SSPPAAFFFF  
BBEECCAAMMEE  AA  CCRRIITTIICCAALL  PPAARRTT  IINN  
RREETTRRIIEEVVIINNGG  EESSCCAAPPEEDD  KKIINNOO,,  AANNDD  
CCOOLLLLEECCTTIINNGG  IINNTTEELL  OONN  AA..CC..OO..RR..NN..’’SS  
AACCTTIIVVIITTYY..  SSPPAAFFFF  IISS  EEFFFFIICCIIEENNTT  IINN  
HHAANNDDGGUUNNSS  AANNDD  SSMMAALLLL  SSMMGGSS..  SSPPAAFFFF  
CCAANN  AALLSSOO  RRIIGG  VVEEHHIICCLLEESS  TTOOGGEETTHHEERR  
FFAASSTTEERR  TTHHAANN  AA  JJIIGGSSAAWW  PPUUZZZZLLEE..



TTHHEE  SSHHEERRMMAANN  TTAANNKK  OOFF  TTHHEE  UUNNDDIISSPPUUTTEEDD  DDUUOO,,  CCYYLLAARR  HHOOFFFFMMAANNNN  
HHAANNDDLLEESS  TTHHEE  BBAALLLLIISSTTIICCSS  AANNDD  HHEEAAVVYY  MMAACCHHIINNEERRYY..    HHIISS  UUNNSSTTOOPPPPAABBLLEE  
NNAATTUURREE  IISS  OONNLLYY  TTRRUUMMPPEEDD  BBYY  HHIISS  CCAALLMM  NNAATTUURREE..  HHIISS  EEXXTTEENNSSIIVVEE  
KKNNOOWWLLEEDDGGEE  AANNDD  MMIILLIITTAARRYY  BBAACCKKGGRROOUUNNDD  AALLLLOOWWSS  HHIIMM  TTOO  LLEEAADD  
MMAASSSS  GGRROOUUPPSS——AA  RREEAASSOONN  WWHHYY  HHEE  LLEEAADDSS  TTHHEE  CCOOMMBBAATT  TTRRAAIINNIINNGG  
UUNNIITTSS  FFOORR  GG..HH..OO..SS..TT....  HHOOFFFF  OONNCCEE  SSEERRVVEEDD  OONN  TTHHEE  PPOOLLIICCEE  FFOORRCCEE,,  
PPAARRTTNNEERREEDD  WWIITTHH  SSPPAAFFFF,,  AASS  AA  LLEEAADD  RRAAIIDDSS  CCOOOORRDDIINNAATTOORR,,  HHEEAAVVYY  
SSEECCUURRIITTYY,,  AANNDD  LLOOCCAATTIIOONN  OOFF  MMIISSSSIINNGG  PPEERRSSOONNSS..



AGE: 36

HEIGHT: 6’7”

WEIGHT: 307 LBS.

ALLEGIANCE: 
G.H.O.S.T.

HOFFMANN



#3322342

ON THE RUN

KYLOH

AMONG ALL OF THE ENDLESS 
POSSIBLE STRAINS OF KINO, 
KYLOH IS BY FAR ONE OF THE 
MOST UNIQUE. DISCOVERED BY 
G.H.O.S.T., KYLOH HAS NO 
RECOLLECTION OF HER 
MEMORY. 



RREECCRRUUIITTEEDD  AANNDD  TTRRAAIINNEEDD  BBYY  GG..HH..OO..SS..TT..,,  
KKYYLLOOHH  BBEEGGIINNSS  HHEERR  OOWWNN  JJOOUURRNNEEYY  WWRRIITTIINNGG  
TTWWOO  SSTTOORRIIEESS::  SSEEAARRCCHHIINNGG  HHEERR  
FFRRAAGGMMEENNTTEEDD  PPAASSTT  FFOORR  TTHHEE  TTRRUUTTHH,,  AANNDD  
BBUUIILLDDIINNGG  AA  NNEEWW  FFUUTTUURREE  AASS  SSHHEE  FFIIGGHHTTSS  TTOO  
LLIIBBEERRAATTEE  HHEERR  EENNSSLLAAVVEEDD  RRAACCEE..  KKYYLLOOHH  IISS  AANN  
OORRDDIINNAARRYY  GGIIRRLL  WWHHOO  CCAANN  DDOO  
EEXXTTRRAAOORRDDIINNAARRYY  TTHHIINNGGSS..  SSHHEE’’SS  TTHHEE  TTYYPPIICCAALL  
TTEEEENNAAGGEERR  WWHHOO  IISS  CCUURRIIOOUUSS  AANNDD  
RREEBBEELLLLIIOOUUSS,,  YYEETT  CCOOMMPPAASSSSIIOONNAATTEE  AANNDD  
AASSTTUUTTEE..  KKYYLLOOHH  IISS  AALLSSOO  YYOOUUNNGG--HHEEAARRTTEEDD,,  
WWHHIICCHH  IISS  BBOOTTHH  HHEERR  SSTTRREENNGGTTHH  AANNDD  HHEERR  
WWEEAAKKNNEESSSS..

BATTLE POWER



THE DRUM CONDUCTS THE RYTHME, 

IT VIBRATES THROUGH ALL



THE BASSLINE IS FELT 

EVEN IF IT ISN'T HEARD. 

























































THER PRESENCE OF MANY.
SO BEGINS THE TRIAL OF GODFIST IN 



HHEEIIGGHHTT::  88’’55
WWEEIIGGHHTT::  NN//AA  ((HHAASS  NNOO  MMEEAANNIINNGG  FFOORR  HHIIMM))

BBIIOO::  GGOODDFFIISSTT  EEXXIISSTTSS  BBEESSIIDDEE  SSPPAACCEE//TTIIMMEE,,  
IINNTTEERRAACCTTIINNGG  WWIITTHH  IITT  AATT  HHIISS  WWIILLLL..  NNOOTT  PPRREE--
EEXXIISSTTEENNTT,,  BBUUTT  DDRRAAWWNN  OOUUTT  TTOO  BBEECCOOMMEE  
GGRREEAATTEERR..  GGOODDFFIISSTT  IISS  AA  FFRREEEE  WWIILLLL  CCOONNDDUUIITT  
OOFF  TTHHEE  RRIIVVEERRSS  OOFF  RREEAALLIITTYY,,  CCOONNSSTTAANNTTLLYY  
DDIIRREECCTTIINNGG  IITT  AANNDD  AALLTTEERRIINNGG  IITT..  HHEE  IISS  
CCAAPPAABBLLEE  OOFF  CCOOMMMMAANNDDIINNGG  MMYYSSTTIICCAALL,,  
PPHHYYSSIICCAALL,,  SSPPIIRRIITTUUAALL  AANNDD  MMEENNTTAALL  EENNEERRGGIIEESS  
TTOO  HHIISS  WWHHIIMM..  HHIISS  PPOOWWEERR  RRIIVVAALLSS  TTHHEE  
GGAATTEEKKEEEEPPEERRSS  OOFF  TTHHEE  VVOOIIDD;;  HHEEAAVVEENNLLYY  
EENNTTIITTIIEESS  TTHHAATT  BBAARR  PPHHYYSSIICCAALL  EENNTTIITTIIEESS  FFRROOMM  
LLEEAAVVIINNGG  TTHHEE  TTAANNGGIIBBLLEE  RREEAALLMMSS  AANNDD  
EENNTTEERRIINNGG  IINNTTOO  TTHHEE  VVOOIIDD//NNOOTTHHIINNGG..

SSTTRROONNGGEESSTT  UUNNDDEERR  HHEEAAVVEENN

GGOODDFFIISSTT ##777777777777





BBOORRNN    TTYYDDEENN  MMAARRQQIIXX
HHEEIIGGHHTT::  55’’99""
WWEEIIGGHHTT::  117700LLBBSS
((1177  SSTTOONNEESS))

  IINN  TTHHEE  FFIIRRSSTT  AAGGEE  OOFF  MMEENN..

**

**



TTHHEE  TTYYRRAANNTT,,  AASS  HHEE  IISS  CCUURRRREENNTTLLYY  
CCAALLLLEEDD;;  IISS  CCOO--EETTEERRNNAALL..  HHEE  IISS  FFOORREEVVEERR  LLIINNKKEEDD  
TTOO  TTHHEE  EEVVEERR  RREEGGEENNEERRAATTIINNGG  EENNEERRGGYY  TTHHAATT  
CCOOUURRSSEESS  TTHHRROOUUGGHH  HHIISS  HHEEAARRTT..  IITT  WWEELLLLSS  UUPP  
IINNSSIIDDEE  OOFF  HHIIMM  AANNDD  AALLLLOOWWSS  HHIIMM  TTOO  SSHHAARREE  IITT  
TTOO  VVAARRIIOOUUSS  EEFFFFEECCTTSS..  IITT  BBEEGGIINNSS  WWIITTHH  TTHHEE  
CCOONNSSTTAANNTT  RREESSTTOORRAATTIIOONN  OOFF  HHIISS  LLIIFFEE  AANNDD  
HHEEAALLTTHH  AANNDD  HHAASS  NNOO  UUPPPPEERR  LLIIMMIITT  TTOO  IITTSS  UUSSEE..  
MMOOSSTT  RREECCEENNTTLLYY,,  IITT  PPRROOVVIIDDEESS  LLIIFFEE  AANNDD  
SSUUSSTTEENNAANNCCEE  AAFFTTEERR  TTHHEE  DDEESSTTRRUUCCTTIIOONN  OOFF  TTHHEE  
UUNNIIVVEERRSSEE  TTHHAATT  HHEE  AANNDD  GGAAIIDDEENN  WWEERREE  BBOORRNN  
IINNTTOO

##33333377773377

TTYYRRAANNTT
AA  MMIILLLLIIOONN  LLIIVVEESS  AANNDD  CCOOUUNNTTIINNGG



  HHIISS  BBOODDYY  SSEECCRREETTEESS  AA  FFLLAAMMMMAABBLLEE  FFLLUUIIDD  AANNDD  HHIISS  SSKKIINN  IISS  CCOOVVEERREEDD  
IINN  HHAAIIRRSS  OOFF  PPEERRMMAA--FFLLIINNTT,,  SSOOMMEETTHHIINNGG  NNAATTIIVVEE  TTOO  HHIISS  WWOORRLLDD..  
TTHHEESSEE  TTHHIINNGGSS  CCOOMMBBIINNEE  AALLLLOOWWIINNGG  HHIIMM  TTOO  SSPPAARRKK  FFIIRREE  FFRROOMM  HHIISS  
OOWWNN  SSWWEEAATT..  HHIISS  SSKKIINN  AANNDD  MMUUSSCCLLEESS  AARREE  AA  RREESSUULLTT  OOFF  TTHHEE  HHIIGGHH  
PPRREESSSSUURREESS  OOFF  TTHHEE  DDEEEEPP..  HHEE  IISS  NNIIGGHH--IINNDDEESSTTRRUUCCTTIIBBLLEE  AANNDD  HHAASS  TTHHEE  
LLOONNGGEEVVIITTYY  AANNDD  MMOOLLEECCUULLAARR  CCOONNTTRROOLL  OOFF  AA  MMAAGGII--DDRRAAGGOONN..  HHEE  
WWIILLLL  LLIIVVEE  SSOO  LLOONNGG  AASS  HHEE  IISS  NNOOTT  KKIILLLLEEDD  AANNDD  IITT  TTAAKKEESS  AA  LLOOTT  TTOO  
KKIILLLL  HHIIMM..

##55557733557733

GGAAIIDDEENN
FFIIRREE  AANNDD  FFUURRYY

GGAAIIDDEENN  IISS  AA  DDEESSCCEENNDDAANNTT  OOFF  TTWWOO  AANNCCIIEENNTT  
SSPPEECCIIEESS  OOFF  HHIISS  PPRREEVVIIOOUUSS  PPLLAANNEETT,,  AA  MMAAGGII--DDRRAAGGOONN  
AANNDD  AA  DDAAEEMMOONN..  AA  VVOOLLCCAANNOO--DDWWEELLLLIINNGG  HHUUMMAANNOOIIDD  
SSPPEECCIIEESS  OOFF  GGAAIIAA  ##110099’’SS  PPRREEHHIISSTTOORRYY..    AASS  SSUUCCHH,,  HHEE  IISS  
TTHHEE  UULLTTIIMMAATTEE  EELLEEMMEENNTTAALL..



HHEEIIGGHHTT::  55’’44
WWEEIIGGHHTT::  665500LLBBSS  
((6655  SSTTOONNEESS))





##77772277667733

TTHHEE  TTIITTAANN  KKIINNGG
??????????????



CREATORS CORNER



So, this is a hard one as a man/male, but I think it's 
important for we as a culture to get a better grasp on the 
mishandling of women in comics/sci-fi. So I reached out to 
none other than.. A Woman. Dum dum duuuuumn.

To that end Blak Pulp spoke to phenomenal woman and indy 
sci-fi writer Rorie Still for understanding and clarification. No 
better place to get info on women than women.

So, ma'am what good with you? How's the writer life treating 
you?

...Thank you for that great intro! A lot is good. The writer life is 
getting more real, more tangible as more projects come down 
the line.

First, what is the current climate of women in comics/sci-go 
and how do we promote our style of climate change in Nerd 
culture?

...I think the current state of women in comics and/or sci-fi is 
that we are climbing and hitting some very nice marks. Most 
of my fave sci-fi (Afrofuturist writers) are women. Inclusivity 
isn’t fully a thing, but it will be as (long as) we keep pushing.

I believe giving support to the magnificent work that is 
already being produced by women, every type of women, cis 
and trans, is so necessary for true inclusion to become a full 
reality within Nerd/Geek culture. That is why I’m very happy to 
be vending this year at Universal FanCon. They are enacting 
this message with an entire con, where everyone is 
celebrated, welcomed.

SSoo,,  tthhiiss  iiss  aa  hhaarrdd  oonnee  aass  aa  mmaann//mmaallee,,  bbuutt  II  tthhiinnkk  iitt''ss  
iimmppoorrttaanntt  ffoorr  wwee  aass  aa  ccuullttuurree  ttoo  ggeett  aa  bbeetttteerr  ggrraasspp  oonn  tthhee  
mmiisshhaannddlliinngg  ooff  wwoommeenn  iinn  ccoommiiccss//ssccii--fifi..  SSoo  II  rreeaacchheedd  oouutt  ttoo  
nnoonnee  ootthheerr  tthhaann....  AA  WWoommaann..  DDuumm  dduumm  dduuuuuuuuuummnn..



That being the case how do we begin to better represent, 
honor and display our mothers, sisters, daughters and 
neighbors?

...As to respecting all of our women, we must buy and 
promote the work produced by our female element. This 
includes showing up in droves at events geared toward our 
sisters, social media promotion, and making sure that there is 
complete gender representation on panels, especially those 
discussing women

Is there anything you feel should be avoided?

...The major thing that should be avoided is, creating and/or 
accepting  reasons that women of every type should not 
promoted and included in any part of the comic book 
medium.

I bet it's easier to write women as a woman. But I may be 
naive. I believe all people are individuals with personal 
concerns and history but that doesn't mean every character is 
simple. Do you have trouble writing convincing male 
characters?

...I don’t think I have trouble writing male characters. Perhaps 
I am writing a piece of myself, like a lot of writers. With 
characters in general, when I think that I may have a 
possibility of missing a note because I am not part of a 
particular population, I find someone from that population to 
at least listen to the idea in detail.

Currently who's you're favorite heroine?

...Who is my favorite heroine? That is a hard one. There are so 
many. One particular character who I am very much enjoying 
reading is Sunny Nwazue from Nnedi Okorafor’s “Akata Witch” 
and “Akata Warrior”. She is in the process of understanding 
the wealth of her gifts as a Leopard Person and as a young 



woman who is a mix of many identites. I think this very much 
describes both adolescence, but can also describe one’s 
thirties as well, which is why I can very much identify with this 
character.

And finally, the bout. All ladies Comic/Sci first Royal Rumble. 
All ladies enter one victor leaves. Who do you put your money 
on and why. 

...In a full out Comics/Sci-Fi rumble, who would survive? Again, 
difficult so I  will give this answer. Everyone who was willing to 
work together, and that’s would be a lot them since many of 
he heroines if not already team-oriented, are at least willing 
to team-up to reach as common goal.

Although the thought did come to me that many Afrofuturist 
protagonists, because usually they develop some plan to 
either get out of a metaphorical or literal hell, or at least 
survive it (i.e. Laura Olamina from Octavia Butler’s 
“Earthseed” ). Usually, these heroines take people out of hell 
with them.






